


Read the selection and choose the best answer to each question. Then fill
in the answer on your answer document.

Copyright restrictions prevent "Wild Geese” by Mary Oliver from
being displayed in this format. The poem is included in Mary Oliver’s
collection of poems , available online and through

libraries.

A photograph was included with this selection in the printed version of
the English III Reading test and is shown below.

© 2011 Eric Gevaert. Image from Bigstock.com
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25 Read these lines from the poem.

You do not have to walk on your knees
for a hundred miles through the desert, repenting.

Meanwhile the wild geese, high in the clean blue air,
are heading home again.

By juxtaposing the two images contained in these lines, the poem suggests that —

A geese possess a beauty and strength that people lack
B like most animals, people are controlled by instinct
C* the natural world is free of guilt and accusation

D animals are able to choose their own path

E30R02F03AZ11265-1113P

26 Which of these lines provides the best evidence that the poem promotes gaining self-
awareness through intuition?

F* You only have to let the soft animal of your body/love what it loves.
G Meanwhile the wild geese, high in the clean blue air,/are heading home again.
H Meanwhile the sun and the clear pebbles of the rain/are moving across the landscapes,

J You do not have to walk on your knees/for a hundred miles through the desert,
repenting.

E30R02F02AZ11260-1113P
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27 Read the following dictionary entry.

place \'plas\ n

1. the set of dishes, knives, forks,
and spoons arranged on a table for
one person to use 2. a point in a book
or other text reached by a reader at a
particular time 3. the position where
someone or something is, or where it
should be 4. the position of a numeral
in a series indicated in decimal or
similar notation, especially one after
the decimal point

Which definition best matches the use of the word place in line 177
A Definition 1
B Definition 2
C* Definition 3

D Definition 4

E30R01F01EZ11258-1113P

28 Read these lines from the poem.

Tell me about despair, yours, and I will tell you mine.
Meanwhile the world goes on.

These lines suggest —

F* the futility of talk
G the need for forgiveness
H the desire for change

J the uselessness of hope

E30R02F03FB11267-1113P
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29 By beginning lines 1, 2, and 4 with “You” and then beginning lines 7, 8, and 12 with
“Meanwhile,” the poet emphasizes —

A the moral imperative for each person to take responsibility for protecting the natural
world

B* the contrast between the misery of a person lost in despair and the magnificence of the
natural world

C the parallel between the changing phases in a person’s life and the eternal cycles found
in nature

D the need for each person to understand the geographic features of his or her natural
environment

E30R02F03AZ11264-1113P

30 Read these lines from the poem.

Meanwhile the sun and the clear pebbles of the rain
are moving across the landscapes,

over the prairies and the deep trees,

the mountains and the rivers.

Meanwhile the wild geese, high in the clean blue air,
are heading home again.

The tone of this section of the poem can best be described as —

F* uplifting
G straightforward
H conversational

J condescending

E30R02F03AZ11263-1113P
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31 Read these lines from the poem.

Whoever you are, no matter how lonely,

the world offers itself to your imagination,

calls to you like the wild geese, harsh and exciting—
over and over announcing your place

in the family of things.

These lines suggest that the poet’s purpose for writing the poem is to persuade the reader
to —

A re-examine old assumptions about human nature compared with the nature of wild
animals

B appreciate how natural forces work in nature
C develop an understanding of the role people play in the natural world

D* overcome alienation by creating a new relationship with the natural world

E30R02F03AZ11266-1113P

32 The tone of the photograph can best be described as —

F scornful
G* uninhibited
H fierce

J apprehensive

E30R02F12DZ11269-1113P
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Read the selection and choose the best answer to each question. Then fill
in the answer on your answer document.

Page 27

The Case for Short Words

from The Miracle of Language

by Richard Lederer

When you speak and write, there is no law that says you have to use
big words. Short words are as good as long ones, and short, old words—like
sun and grass and home—are best of all. A lot of small words, more than
you might think, can meet your needs with a strength, grace, and charm
that large words do not have.

Big words can make the way dark for those who read what you write
and hear what you say. Small words cast their clear light on big things—
night and day, love and hate, war and peace, and life and death. Big words
at times seem strange to the eye and the ear and the mind and the heart.
Small words are the ones we seem to have known from the time we were
born, like the hearth fire that warms the home.

Short words are bright like sparks that glow in the night, prompt like
the dawn that greets the day, sharp like the blade of a knife, hot like salt
tears that scald the cheek, quick like moths that flit from flame to flame, and
terse like the dart and sting of a bee.

Here is a sound rule: Use small, old words where you can. If a long
word says just what you want to say, do not fear to use it. But know that our
tongue is rich in crisp, brisk, swift, short words. Make them the spine and
the heart of what you speak and write. Short words are like fast friends.
They will not let you down.

The title of this chapter and the four paragraphs that you have just read
are wrought entirely of words of one syllable. In setting myself this task, I
did not feel especially cabined, cribbed, or confined. In fact, the structure
helped me to focus on the power of the message I was trying to put across.

Long & Complicated vs. Short & Simple

Why use this long word . . . . . when this short word can
express the same idea?

ameliorate improve

bifurcate split

expectorate spit

obfuscate hide

plenary full

terminate end




6 One study shows that twenty words account for twenty-five percent of
all spoken English words, and all twenty are monosyllabic. In order of
frequency they are: I, you, the, a, to, is, it, that, of, and, in, what, he, this,
have, do, she, not, on, and they. Other studies indicate that the fifty most
common words in written English are each made of a single syllable.

7 For centuries our finest poets and orators have recognized and
employed the power of small words to make a straight point between two
minds. A great many of our proverbs punch home their points with pithy
monosyllables: “Where there’s a will, there’s a way,” “A stitch in time saves
nine,” “Spare the rod and spoil the child,” “A bird in the hand is worth two in
the bush.”

8 Nobody used the short word more skillfully than William Shakespeare,
whose dying King Lear laments:

And my poor fool is hang’d! No, no, no life!
Why should a dog, a horse, a rat have life,
And thou no breath at all? . ..

Do you see this? Look on her; look, her lips.
Look there, look there!

9 Shakespeare’s contemporaries made the King James Bible a centerpiece
of short words—"And God said, Let there be light: and there was light. And
God saw the light, that it was good.” The descendants of such mighty lines
live on in the twentieth century. When asked to explain his policy to
Parliament, Winston Churchill responded with these ringing monosyllables: "I
will say: it is to wage war, by sea, land, and air, with all our might and with
all the strength that God can give us.” In his “"Death of the Hired Man”
Robert Frost observes that "Home is the place where, when you have to go
there,/They have to take you in.” And William H. Johnson uses ten two-letter
words to explain his secret of success: “If it is to be,/It is up to me.”

10 You don’t have to be a great author, statesman, or philosopher to tap
the energy and eloquence of small words. Each winter I ask my ninth
graders at St. Paul’s School to write a composition composed entirely of
one-syllable words. My students greet my request with obligatory moans and
groans, but, when they return to class with their essays, most feel that, with
the pressure to produce high-sounding polysyllables relieved, they have
created some of their most powerful and luminous prose. Here are
submissions from two of my ninth graders:

11 What can you say to a boy who has left home? You can say that he has
done wrong, but he does not care. He has left home so that he will not
have to deal with what you say. He wants to go as far as he can. He will
do what he wants to do.

12 This boy does not want to be forced to go to church, to comb his hair, or
to be on time. A good time for this boy does not lie in your reach, for
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what you have he does not want. He dreams of ripped jeans, shorts
with no starch, and old socks.

So now this boy is on a bus to a place he dreams of, a place with no
rules. This boy now walks a strange street, his long hair blown back by
the wind. He wears no coat or tie, just jeans and an old shirt. He hates
your world, and he has left it.

—CHARLES SHAFFER

For a long time we cruised by the coast and at last came to a wide bay
past the curve of a hill, at the end of which lay a small town. Our long
boat ride at an end, we all stretched and stood up to watch as the boat
nosed its way in.

The town climbed up the hill that rose from the shore, a space in front
of it left bare for the port. Each house was a clean white with sky blue
or gray trim; in front of each one was a small yard, edged by a white
stone wall strewn with green vines.

As the town basked in the heat of noon, not a thing stirred in the
streets or by the shore. The sun beat down on the sea, the land, and
the back of our necks, so that, in spite of the breeze that made the
vines sway, we all wished we could hide from the glare in a cool, white
house. But, as there was no one to help dock the boat, we had to stand
and wait.

At last the head of the crew leaped from the side and strode to a large
house on the right. He shoved the door wide, poked his head through
the gloom, and roared with a fierce voice. Five or six men came out,
and soon the port was loud with the clank of chains and creak of planks
as the men caught ropes thrown by the crew, pulled them taut, and tied
them to posts. Then they set up a rough plank so we could cross from
the deck to the shore. We all made for the large house while the crew
watched, glad to be rid of us.

—CELIA WREN

You too can tap into the vitality and vigor of compact expression. Take a

suggestion from the highway department. At the boundaries of your speech
and prose place a sign that reads “Caution: Small Words at Work.”

Reprinted with permission of Atria Books, a Division of Simon & Schuster, Inc., from THE MIRACLE OF
LANGUAGE by Richard Lederer. Copyright © 1991 by Richard Lederer. All rights reserved.



33 In paragraphs 10 through 17, the author bolsters his position by —

A citing researchers with similar views
B demonstrating the foolishness of opposing points of view
C illustrating that students approach writing differently from adults

D* providing examples from his own classroom

E30R03F08AZ11078-11040

34 One technique the author uses to support his case in the selection is —

F* using short words himself
G giving examples of foreign words and phrases
H citing the scientific principles behind language acquisition

J noting opposing views

E30R03F10FB11083-11040

35 Which technique does the author use in paragraph 3?

A Foreshadowing
B Testimonials
C Questions

D* Figurative language

E30R03F10FB11086-11040
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36 What is the author’s primary purpose for writing this selection?

F* To convince readers that communication can be improved through the use of short,
precise words

G To complain that long words have steadily replaced short words to the point that people
no longer understand many short words

H To suggest that our modern, technologically driven culture has been forced to rely on
increasingly complex words in order to convey meaning

J To prove that there is no need for English to use words longer than two or three
syllables

E30R03F08AZ11075-11040

37 What is the primary purpose of paragraph 9?

A To break down English into its basic parts
B* To support the author’s premise with illustrations
C To demonstrate the limitations of single-syllable words

D To suggest that English is a simple language

E30R03F10FB11084-11040

38 Based on his argument in the selection, with which of the following statements about the
table titled “Long & Complicated vs. Short & Simple” would the author most likely agree?

F Shorter words like those in the right-hand column aren’t necessarily easier to
understand.

G Words like those in the left-hand column are more precise.

H The main problem with words like those in the left-hand column is that they come from
foreign languages.

J* Using words like those from the right-hand column can improve writing.

E30R03F11BZ11087-11040

BE SURE YOU HAVE RECORDED ALL OF YOUR ANSWERS
page 31 ON THE ANSWER DOCUMENT. m




SHORT ANSWER #2

DIRECTIONS

Answer the following question in the box labeled “Short Answer #2"” on page 3 of
your answer document.

After reading “The Case for Short Words,” do you think the author makes a convincing case

that short words are effective? Explain your answer and support it with evidence from the
selection.

E30R01F19BZ11810-11040

BE SURE YOU HAVE WRITTEN YOUR ANSWER
Page 32 ON PAGE 3 OF THE ANSWER DOCUMENT.




























